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having stayed behind from it...'.12 Or vITroAELtOE'vTes may be, as it often must be, 
construed absolutely. Nor, in view of the effect of the tenses, does this make 
V7TOAELtOE'VTrES9 LIVO/LEV, 'having stayed [then], we [now] wait', a redundant 
combination. The latter alternative seems slightly more elegant. One could even 
group the anapaestic metra accordingly: 

rjflEisg 
' 

driTat aapKti 7aAaLd 72 

Trjs TOT' dapoyj7s 
V7roAEL8E'VT?Es jL'LVOJLEV l(aX)V 
lao7rata vVEtIOVTES 7TL U aK7TrpOLSt. 

Bedford Hills, New York J. F. GANNON 

12 Although one might expect the force of the passive of vTroAE7Twr to be 'left behind' - or 
even, with Lattimore and Fagles, 'cast off' - most of the instances cited in LSJ9 can be and some 
must be interpreted, rather surprisingly, in an active sense, 'stay behind'. See, e.g., Hdt. 1.165. 
That sense seems perfectly appropriate here. 

TAPLIN ON COCKS* 

In PCPhS 213 (NS 33, 1987), 92-104 at 93-6, Oliver Taplin suggests that the Getty 
vase published by J. R. Green in 1985 represents not Aristophanes' Birds but the first 
version of Clouds. The purpose of this note is to offer some support for this, while 
perhaps raising further problems. 

The kalyx-krater in question shows a piper between two men dressed as cocks with 
erect phalluses. Taplin argues that this does not fit Birds, where the birds are almost 
entirely wild ones, but does fit the famous VE scholion on Clouds 889, vTroKeLVTratL r 
TTC cKrIV7rC EV TrAEKTOiC OLKLCKOLC AodyoL SLKrCv OpvEC)V taiaXdlaXoLvot. Dover in his 
commentary (xc-xciii) argued that this should be referred not to the extant revised 
version of Clouds but to the original performed version. If Taplin is right, the Getty 
vase would be an illustration of that version. Dover himself did not in fact believe that 
the scholion referred to stage action, but thought it possibly a deduction from 
metaphors used in the introduction to the scene. This was partly because of the 
statement in the first hypothesis that avTrKa L1 rrapdpactc TOV XopoPv t/EL7TraL, Kal 

Orrov SLKatoc Ao'yo oc rTOc 7V adSLKOV hAaAE ... Dover took this to be saying that 'the 
contrast of Right and Wrong belongs "in its entirety" to the revised version', but I 
do not see that that is necessarily the implication of 7tLELrr1Tat. I am not sure either that 
the universal assumption that there is no trace in the extant text of possible allusion 
to the Aoyot as cocks is correct. Certainly they are treated at times as men, but the 
opening words of the KPELTTrV Aoyoc at 889-90 would suit a cock 'displaying': 

XoCPEL Stevp, 8elCov oavrU v 

TOLCL OeaTaic, KaL7rep Opacivc Odv. 

KEVTOVJLEVOC in 947, despite the qualifying cc7rep 6vr' dvOp-qvo5v, would fit a cock, 
as would the chorus' Aprjov 0(xvrjv 7rLTLVL Xaa'PELC at 960. My own view is that the 
revision of Clouds was published as a reading version' (like the published version of 
a Cicero speech), and in the absence of indications to the contrary the Athenian 

* I owe best thanks for learning and scepticism to Angus Bowie, Michael Comber, Robert 
Parker, Ian Rutherford, and Oliver Taplin. 

1 Contra Taplin, The Stagecraft of Aeschylus (Oxford, 1977), p. 13 n. 1; cf. G. O. Hutchinson, 
'Propertius and the Unity of the Book', JRS 74 (1984), 99-106 at 100. 
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reader will have mentally staged the action in the same way as in the performance 
of the first Clouds. This is perhaps the solution to Taplin's problem of why a vase- 
painter should choose to illustrate a play that failed (though in any case, are all extant 
illustrations of successful plays?). Those who wish to minimize the letterarietci of fifth- 
century Athens will of course jib at a revision published solely for reading, but no 
other hypothesis adequately explains how Eupolis in the Baptai can rely on the 
audience knowing the revised Clouds (PCG fr. 89). In fact, as I hope to show 
elsewhere, Buchpoesie is both earlier and more widespread in antiquity than is often 
supposed. 

My main purpose here, however, is to suggest that if the Aoyot were represented in 
the first Clouds as fighting cocks, this could be more than an ad hoc joke. Cockfighting 
was of course a common pursuit at Athens,2 and the associations of cocks with all 
agonistic contests,3 and perhaps especially with the theatre,4 would make them an apt 
choice for an aiywv Ao'ywv. Late sources, however, inform us that on one day each 
year there was a public cockfight in the theatre which all men of military age had by 
law to attend. This institution is said to go back to Themistocles. The two principle 
sources are Lucian, Anacharsis 37: 

KaCLTOL Tt'av 7TCLOOLC, EL` OEdcaLo Kat cpTPywv Katl aAIEKTPUoVwv adyojvac 7rap 71'L Kal c7r0v871v 
CMT TrOVrOLC 01 PtKpaLV;' 7 yEAaC7)L S3Aov OTL, KaL 

' 
uaAlcTa 71'v /a77Lc ;C c7TTO VC4LWL aU'TO' 8p(;JtkEV 

KaL 7TpocTETaKTaL Trct TOiC iV 3AtLKICaL iTapEivat Kal tpaiV Ta& o'pvEa Qa7TVKCTEVOVTa PLE`XPL T'3c 

ECXaT-qC darayopEcE'cwc; dAA' oV'8& T0UTO yEAoLov ' 7To8VUETat yaOp TLC -7pLp TaCc vX~aCc 6'pii7) 
IEtC TOVC KtVS1'VOVC, W'C tL7 ayIEVVE'CTEPOt Kat aToA/.LdTEpot o/awt'vWTO TW~V CaEKpovwI .7 

7Tpoa7ToyEvotEvV 7TO Tpav,JaToJv 77 Ka)LaTOV 77 TOv- atAAov 6vcXEp0Uc. 

and Aelian, VH 2.28: 

tLETa T-qV KaLTa TW& IHEpCWI)v vIK-qv 'A6fvaiot vc4IIov EGOEVTO adAEKTpvo6vac aywjvtECot6)oca 
4v TdIh GEdTpwt /.Ltdc 7)/tEpaC TOt) ETOVC 7TO'OEV 8E' T7)1V a'pxq7vE`AafEv 068E 6 vd4toc ~p6j. O5TE 6' 

&EfUCTOKA7)c ETL' TrO'VC gap/3aipovc E4'77yE i-7v lToAtTtKq3V &vap.tv, dAEKTpvo'vac OEdEaCao 

p~aXo/dvovc - o68E' aipy6wc aVTrOVC 'EL&, q7E-7CE 6E T77V CTpaLTtaV KaLt E77Toc avTovc- da 
OVOt PVOlJTE UlTE'p T7)c 7TaTpLI30C O'TIE 6ITE'p 7TaTrpW'tov O-Ec)v o68E' /L7V iJITEp YOVtKWV 7,p1WV 
KaKo7TctOoUcw o68E' iir~p 80'eqc o6'& ii7rEp 4AEUEpt'ac o68E' Vi7TE'p 7rat'6wv, a'AA' V7raEp TrOV /.L 

7)TTr)67O vat E'Ka.TEpoc Lu78E EL`6a (LiakTE'poJ TO0Y ETIEpOV. aL7TEp OilY EL'7TWYO E7TEppWCE TOV'C 'AO'qvat'Ovc. 
Tro TOLVVV y/EYo/LEvov aLVToic cU'vO7flLa TrOTE Etc ap~ET7j'V E'govA 76J 8&a#vAadTTEtV Kat' EL'C TaL o/J.ota 

Eustathius on 1l. 9.124-7 (p. 740.47-8) repeats Aelian's notice with an interesting 
observation on Roman quail-fighting which merits further investigation (see Van der 
Valk ad loc.): Philo, Quod omnis probus liber 131-3, has an anecdote about Miltiades 
which is clearly related. All this may be fantasy. But if there were public cockfights 
in the fifth century which 7TctC TroLc E'v -qAuKtat were constrained to watch to the 

2 The material is collected in RE s.v. Hahnenkampfe (K. Schneider), DS s.v. Alektryonon 
agones, and D'Arcy Thompson, A Glossary of Greek Birds (ed. 2, Oxford, 1936), pp. 34-6. For 
further bibliography, see M. Gwyn Morgan, 'Three Non-Roman Blood Sports', CQ 25 (1975), 
117-22 at 117 n. I. 

So cocks are found on Panathenaic vases: see the good discussion in G. von Brauchitsch, 
Die Panathenaischen Preisamphoren (Leipzig, 1910), pp. 104-10. in general on the symbolism of 
the cock, see E. Baethgen, De vi ac significatione Ga/li in religionibus et artibus Graecorum et 
Romanorum (diss. Gdttingen, 1887), esp. pp. 36-7, E. R. Goodenough, Jewish Symbols in the 
Greco-Roman Period 8 (New York, 1958), pp. 59-70. 

4So on the high-priest's throne in the theatre of Dionysus (cf. e.g. A. W. Pickard-Cambridge, 
The Theatre of Dionysus in Athens [Oxford, 1946], fig. 40 with p. 143 n. 1). The interpretation 
of this and other monuments such as the Hag. Eleutherios calendar-frieze is uncertain, however: 
see L. Deubner, Attische Feste (Berlin, 1932), p. 251. 
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end,5 the scene in Clouds as hypothesised by Taplin would acquire an extra 
dimension. Pheidippides (like the audience) is a spectator at a cockfight, but the 
outcome is to inculcate not martial virtue but its negation. The remark by the 
KpELTTWV Aodyoc at 985-6 that ravTr' ECTV EKecva I j cS v dvSpac Mapa0ovdlJaxac jtlj 
rTa'SEVctc EOpebev would also have added point if the institution of the cockfights 
really did go back to the time of the Persian Wars. And if all this is correct, we have 
another possible instance of intertextuality between the Dionysiac drama and the 
civic events which also took place in the theatre.6 

Jesus College, Oxford DON FOWLER 

5 Parallels are hard to come by; but cf. Pausanias 3.14.10 on the boar fight put on by the 
Spartan ephebes at Platanistas. It would be interesting to know if there are analogies in other 
cultures. 

6 Cf. S. Goldhill, 'The Great Dionysia and Civic Ideology', JHS 107 (1987), 58-76. 

A CAREER IN THE NAVY (ARIST. KNIGHTS 541-4) 

TraUT' ppwtU)8v SIErTpL/EV EL', Kal Trpos 7TOV*TOtuV ( qaaOKEV 

EpeTrqv Xprjvat Trpwcra yeveaoat 7rrpv 7rTSaAhios 'o 7TXEtpELv, 
KaT EVTErf EV TrpWpa*rEvUaL Kal T'ovS avet.Lovs StaOprjaat, 
KaTa Kvfepvdv avrTOv avUr. 

Aristophanes' description of the stages of promotion in the Athenian navy recently 
received renewed attention, when Mastromarco and Halliwell enlisted it in their 
battle against the traditional opinion that Aristophanes' early career fell into two 
stages, a secret one of writing plays but not producing them, and a public one in which 
he undertook both activities. Mastromarco argues for a tripartite career, and 
Halliwell, who is against a too strict correlation, for a gradual development, a sort of 
a complex apprenticeship, which eventually he divides also into three stages similar 
to those discerned by Mastromarco.1 In summing up their position, MacDowell 
paraphrases the above passage according to its prevalent interpretation: 'The 
nautical metaphor (541-4), with its progression from oarsman to prow-officer to 
helmsman, indicates that Aristophanes did not take over his task all at once, but by 
stages. But what were the stages?'2 

The interpretation of the passage as alluding to three stages of a navy career has 
a long history. It is achieved by an extrapolation of TrraALoLs EMLXetpeLv from its 
place in line 542 and its equation with Kvf3Epvdv in line 544. Thus, e.g., Kock (Berlin, 
1882) ad 542: 'Die erste Stufe zu dieser ist der Dienst des Ruderers, die zweite die 
Beobachtung der Winde und Meersstr6mungen auf dem Vordeck. Dann erst darf man 
r7q8aA,L'ot EtMXELpELV oder KvtgEpvdv avrov &avrTc.' The difficulty posed by evrevOev, 
which follows 7rTq8a,A'oLs ETTXELpelV and seems to refer to it, Kock (ad 543) solves by 
referring 4vTevOev back to Jpe*7Tv yeveorOat instead. Neil (Cambridge, 1901) ad 242-4, 
agrees with Kock: 'irptv 7rcn8aA0otg ErtLXELPEiv is not referred to by vreVO0EV in 543'. 
Neil, however, reveals a certain uneasiness or dissatisfaction, for he adds: 'it might 
stand in that line as well as in 542'.3 Rogers (London, 1910) ad loc., paraphrases 

1 G. Mastromarco, 'L'esordio " segreto " di Aristofane', Quaderni di Storia 10 (1979), 153-96; 
S. Halliwell, 'Aristophanes' Apprenticeship', CQ 30 (1980), 33-45. 

2 D. M. MacDowell, 'Aristophanes and Kallistratos', CQ 32 (1982), 21. 
3 Neil also adds a fourth stage, that of the KEAEvaGO s, who gives time to the rowers and is one 

step above the oarsman, and quotes Pollux 1.95, who gives four stages 'presumably in order of 
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