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having stayed behind from it..."."? Or dmodeipfévres may be, as it often must be,
construed absolutely. Nor, in view of the effect of the tenses, does this make
vmolerpfévres pipvouev, ‘having stayed [then], we [now] wait’, a redundant
combination. The latter alternative seems slightly more elegant. One could even
group the anapaestic metra accordingly:

1}p.ei§ 8’ driTar oapki madaid 72

s 707 dpwyrs

vmoleipfeévres puluvouev iaydv

laomaida véuovtes émi oxrmrpots.

Bedford Hills, New York J.F.GANNON

12 Although one might expect the force of the passive of vmoAe(mw to be ‘left behind’ — or
even, with Lattimore and Fagles, ‘cast off” — most of the instances cited in LSJ® can be and some
must be interpreted, rather surprisingly, in an active sense, ‘stay behind’. See, e.g., Hdt. 1.165.
That sense seems perfectly appropriate here.

TAPLIN ON COCKS*

In PCPhS 213 (NS 33, 1987), 92-104 at 93-6, Oliver Taplin suggests that the Getty
vase published by J. R. Green in 1985 represents not Aristophanes’ Birds but the first
version of Clouds. The purpose of this note is to offer some support for this, while
perhaps raising further problems.

The kalyx-krater in question shows a piper between two men dressed as cocks with
erect phalluses. Taplin argues that this does not fit Birds, where the birds are almost
entirely wild ones, but does fit the famous VE scholion on Clouds 889, dmdxewrar émi
THC ckmyiic év mAexToic oikickoic Adyor Sikny Spréwv Srapaxduevor. Dover in his
commentary (xc—xciii) argued that this should be referred not to the extant revised
version of Clouds but to the original performed version. If Taplin is right, the Getty
vase would be an illustration of that version. Dover himself did not in fact believe that
the scholion referred to stage action, but thought it possibly a deduction from
metaphors used in the introduction to the scene. This was partly because of the
statement in the first hypothesis that avrika 7 mapdBacic 100 xopod fjuermrar, kai
6mov 6 8lkatoc Adyoc mpoc Tov ddukov Aadei ... Dover took this to be saying that  the
contrast of Right and Wrong belongs ““in its entirety” to the revised version’, but I
do not see that that is necessarily the implication of jjetmracr. I am not sure either that
the universal assumption that there is no trace in the extant text of possible allusion
to the Adyou as cocks is correct. Certainly they are treated at times as men, but the
opening words of the kpeirTwv Adyoc at 889-90 would suit a cock ‘displaying’:

Xxper bevpl, Seifov cavTov
Toict feataic, xaimep Bpacvc dv.

kevrovpevoc in 947, despite the qualifying dcmep dm” dvBpyvav, would fit a cock,
as would the chorus’ gréov dwvny it xalpewc at 960. My own view is that the

revision of Clouds was published as a reading version® (like the published version of
a Cicero speech), and in the absence of indications to the contrary the Athenian

* I owe best thanks for learning and scepticism to Angus Bowie, Michael Comber, Robert
Parker, Ian Rutherford, and Oliver Taplin.

v Contra Taplin, The Stagecraft of Aeschylus (Oxford, 1977), p. 13 n. 1; cf. G. O. Hutchinson,
‘Propertius and the Unity of the Book’, JRS 74 (1984), 99-106 at 100.
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reader will have mentally staged the action in the same way as in the performance
of the first Clouds. This is perhaps the solution to Taplin’s problem of why a vase-
painter should choose to illustrate a play that failed (though in any case, are all extant
illustrations of successful plays?). Those who wish to minimize the letterarieta of fifth-
century Athens will of course jib at a revision published solely for reading, but no
other hypothesis adequately explains how Eupolis in the Baptai can rely on the
audience knowing the revised Clouds (PCG fr. 89). In fact, as I hope to show
elsewhere, Buchpoesie is both earlier and more widespread in antiquity than is often
supposed.

My main purpose here, however, is to suggest that if the Adyo. were represented in
the first Clouds as fighting cocks, this could be more than an ad hoc joke. Cockfighting
was of course a common pursuit at Athens,? and the associations of cocks with all
agonistic contests,® and perhaps especially with the theatre,* would make them an apt
choice for an dywv Adywv. Late sources, however, inform us that on one day each
year there was a public cockfight in the theatre which all men of military age had by
law to attend. This institution is said to go back to Themistocles. The two principle
sources are Lucian, Anacharsis 37:

kaiTot 7¢ dv mdBowc, € fedcaio kai SpTUywy kai dAexTpuovwy dywvac map’ Yuiv kai crovdny
émi TouToLC 00 pikpdy; 1) yeAden 81Aov 671, kal pddicta fv udfnic de Hmo vouwe adTo Spdpey
kal mpocTérakTal mict Toic év fAwciar mapeivar kal 6pdv Ta Spvea SiamukTevovTa uéxpL Tic
écydTyc dmayopevcewc; AN’ 0Ud€ TovTO Yeroiov + vmodueTal ydp Tic fpéua Taic Yuyaic opur
€elc Tovc kwdlvouc, Wc u dyevvéctepor kali dToAucTepol dalvowro TV dAekTpUCVWY unde
Tpoamoyevoley Yo TpavpudTwy 1) kaudTov 1) Tod dAAov Sucxepoic.

and Aelian, VH 2.28:

N N, Ly s N, ,
wera T kata Tdv Iepcav vikny *Abnvaiol vopov éfevro dAexTpuovac dywvilecfar Snuocia
. B N . \ K
& 7dn BedTpwi pidc fuépac Toi érouc * mobev 8¢ v dpxnv éAaBev 88e 6 vouoc épd. GTe 6
Ocpictoxic émi Todc PapPdpovc éfvye Ty modirikmy Svvauw, dAextpudvac éfedcaro
-~ * 7
payou€vouc - 00dé dpydc avroic eldev, éméctnce 8¢ TV cTpaTiav kai édn mpoc avTovc - GAX’
. - . - A !

oUToL ey olite Umép TR maTpidoc olTe Vmép maTpdiwy Pedv 0V8e uny vmep yovikdv Tpiwy
N S W Loy e ) Y , A A

xakomafolcy 008é vmep 8oénc ovdeé vmép éAevbepiac 0vde Vmep malbwv, AN’ Ymép Tob Wi

~ L

Nrryfival éxdrepoc undé elfar atépwi Tov érepov. dmep odv elmav éméppwce Tovc *Abnralovc.

70 TolVUY yevduevov adroic ctvlnua 1oTe elc dperny éBovAifn SiaduddTrew Kai elc Ta Spowa

épya vmopvncw.

Eustathius on /. 9.124-7 (p. 740.47-8) repeats Aelian’s notice with an interesting
observation on Roman quail-fighting which merits further investigation (see Van der
Valk ad loc.): Philo, Quod omnis probus liber 131-3, has an anecdote about Miltiades
which is clearly related. All this may be fantasy. But if there were public cockfights
in the fifth century which mdct roic év fjAwciar were constrained to watch to the

2 The material is collected in RE s.v. Hahnenkdmpfe (K. Schneider), DS s.v. Alektryonon
agones, and D’Arcy Thompson, A4 Glossary of Greek Birds (ed. 2, Oxford, 1936), pp. 34-6. For
further bibliography, see M. Gwyn Morgan, ‘Three Non-Roman Blood Sports’, CQ 25 (1975),
117-22 at 117 n. 1.

3 So cocks are found on Panathenaic vases: see the good discussion in G. von Brauchitsch,
Die Panathenaischen Preisamphoren (Leipzig, 1910), pp. 104-10. In general on the symbolism of
the cock, see E. Baethgen, De vi ac significatione Galli in religionibus et artibus Graecorum et
Romanorum (diss. Gottingen, 1887), esp. pp. 36-7, E. R. Goodenough, Jewish Symbols in the
Greco- Roman Period 8 (New York, 1958), pp. 59-70.

4 So on the high-priest’s throne in the theatre of Dionysus (cf. e.g. A. W. Pickard-Cambridge,
The Theatre of Dionysus in Athens [Oxford, 1946], fig. 40 with p. 143 n. 1). The interpretation
of this and other monuments such as the Hag. Eleutherios calendar-frieze is uncertain, however:
see L. Deubner, Attische Feste (Berlin, 1932), p. 251.
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end,® the scene in Clouds as hypothesised by Taplin would acquire an extra
dimension. Pheidippides (like the audience) is a spectator at a cockfight, but the
outcome is to inculcate not martial virtue but its negation. The remark by the
kpelrTwy Adyoc at 985-6 that raidr’ écriv éxeiva | €€ b dvdpac Mapalwvduayac fun
maidevcic éBpeev would also have added point if the institution of the cockfights
really did go back to the time of the Persian Wars. And if all this is correct, we have
another possible instance of intertextuality between the Dionysiac drama and the
civic events which also took place in the theatre.®

Jesus College, Oxford DON FOWLER

® Parallels are hard to come by; but cf. Pausanias 3.14.10 on the boar fight put on by the
Spartan ephebes at Platanistas. It would be interesting to know if there are analogies in other
cultures.

¢ Cf. S. Goldhill, ‘ The Great Dionysia and Civic Ideology’, JHS 107 (1987), 58-76.

A CAREER IN THE NAVY (ARIST. KNIGHTS 541-4)

Tai7’ Sppwdiv Si€Tpifev del, kai mpos TovToLaWw EPackey

épémny xpivar mpita yevéolar mpiv mndadios émuyepeiv,

kdr’ évredlev mpwpaTtedoar kai Tods avéuous Siabpiigar,

kdta xvBepvdv avTov éavTd.
Aristophanes’ description of the stages of promotion in the Athenian navy recently
received renewed attention, when Mastromarco and Halliwell enlisted it in their
battle against the traditional opinion that Aristophanes’ early career fell into two
stages, a secret one of writing plays but not producing them, and a public one in which
he undertook both activities. Mastromarco argues for a tripartite career, and
Halliwell, who is against a too strict correlation, for a gradual development, a sort of
a complex apprenticeship, which eventually he divides also into three stages similar
to those discerned by Mastromarco.! In summing up their position, MacDowell
paraphrases the above passage according to its prevalent interpretation: ‘The
nautical metaphor (541-4), with its progression from oarsman to prow-officer to
helmsman, indicates that Aristophanes did not take over his task all at once, but by
stages. But what were the stages?’?

The interpretation of the passage as alluding to three stages of a navy career has

a long history. It is achieved by an extrapolation of mdaliois émyewpeiv from its
place in line 542 and its equation with xvBepvdv in line 544. Thus, e.g., Kock (Berlin,
1882) ad 542: ‘Die erste Stufe zu dieser ist der Dienst des Ruderers, die zweite die
Beobachtung der Winde und Meersstrémungen auf dem Vordeck. Dann erst darf man
mdadiots émiyeipeiv oder kuBepvdv avTov éavrd.’ The difficulty posed by évredfev,
which follows mm8aliots émiyerpeiv and seems to refer to it, Kock (ad 543) solves by
referring évredfev back to épérny yevéobas instead. Neil (Cambridge, 1901) ad 242-4,
agrees with Kock: ‘mpiv mdaliots émiyeipeiv is not referred to by évredfev in 543°.
Neil, however, reveals a certain uneasiness or dissatisfaction, for he adds: ‘it might
stand in that line as well as in 542°.* Rogers (London, 1910) ad loc., paraphrases

! G. Mastromarco, ‘ L’esordio ** segreto ” di Aristofane’, Quaderni di Storia 10 (1979), 153-96;
S. Halliwell, * Aristophanes’ Apprenticeship’, CQ 30 (1980), 33-45.

2 D. M. MacDowell, ‘ Aristophanes and Kallistratos’, CQ 32 (1982), 21.

# Neil also adds a fourth stage, that of the keAevafijs, who gives time to the rowers and is one
step above the oarsman, and quotes Pollux 1.95, who gives four stages ‘ presumably in order of
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